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When Night is Falling (Patricia Rozema, 1995; 94 min.)
Writer: Patricia Rozema
Producer: Barbara Tranter
Original Music: Lesley Barber
Non-original music: Leonard Cohen
Cinematography: Douglas Koch
Editor: Susan Shipton
Production design: John Dondertman
Costume Design: Linda Muir
Abstract (adapted from NYTimes.com)

With a literate screenplay that dwells heavily on the myth of “Cupid and Psyche” and some Ingmar Bergman-style symbolism thrown in, the erotically passionate, solemnly romantic world of Patricia Rozema's film is as dizzying as doing cartwheels, as scary as hang gliding for the first time and as tricky to coordinate as a trapeze act. The film's lesbian lovers are Camille (Pascale Bussières), a demure and nearly engaged French-Canadian teacher of mythology at a Calvinist college in Toronto, and Petra (Rachael Crawford), a confident and free-spirited circus performer who awakens Camille's lesbian desire. Their erotic leap of faith is symbolized deftly with images of gymnastics, daredevil sports, and circus stunts.

Cast:
Camille Baker (Pascale Bussières)

Petra (Rachael Crawford) 

Martin (Henry Czerny)

Reverend DeBoer (David Fox) 

Timothy (Don McKellar) 

Tory (Tracy Wright)


Tillie (Clare Coulter)


Trapeze Artist #1 (Karyne Steben) 

Trapeze Artist #2 (Sarah Steben) 
Questions for Discussion (for your journal entry, answer question #5):
1.  How do you define Camille’s sexuality in When Night is Falling? Is she a lesbian? Bisexual? Heterosexual? Support your opinion with examples from the film.

2.  Do you think When Night is Falling positively represents lesbianism? Why or why not?
3.  How does When Night is Falling compare to Su Friedrich’s Hide and Seek? 

4.  Does When Night is Falling remind you of any other films we’ve seen this term? Can you read other films we’ve seen this term “against the grain” so that they become lesbian texts as well? Think through these possible connections and find examples to support your interpretations.
5.  How does Jackie Stacey’s discussion of the “female subject of desire,” difference, identification, and desire among women relate to When Night is Falling? Discuss examples from the film that support your points.

6.  How is Elizabeth Grosz’s call to “refigure lesbian desire”—moving away from psychoanalytic concepts of “desire as lack” and toward concepts of “presence,” “proliferating connections,” and “productive, exploratory, connective, bodily, surface, ‘becoming’ intensity”— articulated in When Night is Falling? Discuss two or more examples from the film that support your points.

